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INTRODUCTORY NOTE. 
~.~.~.~.~.~.~.~.~.~.~.~.~.~.~.~.~.~.~.~.~.~.~.~ 

 

 

Richard von Volkmann – born at Leipzig 1830, 

died at Berlin 1889 – was one of the greatest surgeons and writers 

on surgery in Germany.  In addition to his scientific works, a series 

of tales and novels has placed him, under the pseudonym of Richard 

Leander, among the most popular German prose-writers. 

 

During the Franco-Prussian war 1870-1871, he accompanied 

the army as the head of the army medical service.  After a few 

months’ fighting, the German armies stood before the French 

capital, and the famous siege of Paris began.  It lasted through the 

winter of 1870-71, and was, of course, a time of dullness and 

dreariness for the greater number of the besiegers.  Richard von 

Volkmann shortened the long hours by using his able pen; not to 

produce medical treatises, but the charming little stories presented 

to the reader in this volume. 

 

As the author himself states in his preface, these tales have 

been written for children, for his own children, to whom the fond 

father sent a tale in each letter, when far away in the enemy’s 

country.  So they are especially adapted as reading-matter for young 

pupils.  At the same time, they give us a remarkably clear insight 

into the real atmosphere of German life, as breathed unconsciously 

by children, with its peculiar charm of traditions, superstitions, and 

naïf beliefs.  Thus they promise to be of special interest for 

foreigners, and a new edition of the attractive little books seems 

fully justified. 

 

 

 

Copyright, 1895, By American Book Company 
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BIOGRAPHY 
~.~.~.~~.~~.~~.~~.~~.~ 

Richard von Volkmann-Leander, The Poet 

His wide popular recognition came through an 

unpretentious entrance into the field of imaginative 

literature by the production of his fairy tales, Dreams 

at French Firesides. The history of the work is 

sufficiently given in his preface below. When it was 

disclosed that the unknown "Leander" of the Dreams 

was the famous physician, Volkmann's name became 

as familiar in the home as it already was in narrower 

professional circles, and the Dreams at once took its 

place in the great treasury of child literature in which 

Germany so happily excels. The book, like Volkmann's professional works,  passed 

through edition after edition in Germany, and has followed the same course in the English-

speaking countries, where it has established itself as a valuable element in German 

instruction. 

 

The stories are marked by simplicity of thought and style, sympathy with the child mind, 

and a warm human touch. Some of them are representative of a typically familiar, but never 

disrespectful, German treatment of themes toward which the English and American mind 

maintains a more reserved attitude. But always the point of view is naïf and the conception 

concrete and picturesque, like the workings of the youthful mind. 

 

While its matter places the work in the ranks of pure literature, its style is full of colloquial 

and homely turns, upon which an adequate appreciation of the story largely depends. 

Volkmann wrote the stories for his own children but they are best received by a mature 

reader who understands the deeper problems the stories contain. 

 

Richard von Volkmann, The Medical Doctor 

He was born in Leipzig August 17, 1830, and died in Jena November 28, 1889. He is 

counted among the outstanding surgeons of the 19th century. Early on he devoted himself 

to the study of medicine and in 1867 became professor of surgery in the University of 

Halle. There he had a brilliant career as teacher, investigator, and practicing surgeon, and 

soon was ranked among the leading medical authorities of Germany. His published medical 

treatises were highly respected in Germany. In his university work and as surgeon-general 

during the Franco-Prussian War he did much to advance the knowledge of antiseptic 

surgery and to improve the way operations were performed in military hospitals and on the 

battlefield. 

R. Arrowsworth 

American Book Co. 

New York, Cincinnati, Chicago, 1915 
http://www.cingolani.com/vonVolkmann_bio.html  

1830-1889 
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Preface 
 

Terrible thunderstorms pound and 
shatter as they discharge their 
furious energy.  But often they are 
followed by bleak days of dreary 
rain.  So it was for us.  The massive 
battles of those first weeks of the 
Franco-German War2 were followed 
by monotony as we settled in to the 
siege of Paris. 
 

We were like the wanderer who, during the worst of the 
storm, avoids thinking about the journey still ahead, because 
he is intent on finding shelter under a hospitable roof.  But 
when that storm has passed, he steps over to the window 
again and again, looking out into the gray, rain shrouded 
landscape, restless, anxious to get on with the journey again.  
We also waited, impatient for that hour when we could 
return to our home hearth in bright sunlight. 
 
But week after week, and month after month, that white flag3 
did not appear on the ramparts of the forts!4 
 
There we sat, when the day's work was done and evening 
descended upon the City by the Seine.5 Lonely, we were, at the 
firesides of the abandoned French villas and castles. And 
when the fire crackled and the sparks flew, strange and 
exotic dreams came over us. Like ghosts, they crept out from 
behind the dark curtains, throwing shadows on the brightly 

 
2 The Franco-Prussian War, 1870-71. 
3 The signal of capitulation (by the French). 
4 Allusion to the belt of fortifications with which Paris is surrounded, and which had to be taken 

by the German army. 
5 City by the Seine (River) = Paris. 
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colored wallpaper and pressing in on the dreamer. And when 
that dreamer examined them in amazement, he found they 
were old acquaintances, some long-forgotten memories - 
probably from childhood. Because no one would believe what 
a German soldier dreams about, sitting in front of a French 
fireplace. Specialité de rêveries allemandes. Allez donc! 6- 
 
It was not different for your author.  Now and then, when 
the snowflakes were blowing about outside, he took up his pen 
and tried to recreate those dreams on paper.  And the field 
post office faithfully carried his musings home to the little 
folks for whom these stories were meant.  When he finally 
returned to the German fatherland, to his own hearth, 
surrounded by his children, he was amazed to see how that 
loose collection of musings had become had become an actual 
book. 
 
And so, may this book go into the world to commemorate a 
great and glorious Era, to which it can claim only one modest 
connection – that it grew out of that which we fought for and 
believed in – our love of the German people and way of life. 
 
God bless our wonderful Fatherland! 
 
Leipzig, on Easter 1871. 
 
 

Richard v. Volkmann-Leander. 

 
6 Specialty of German musings. There you go! 



8 

 

  



9 

 

A long time ago

 
7 Illustration by Louis William Wain. 
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8 Illustration by Louis William Wain. 
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9 Illustration by Hans von Volkmann. 
10 Illustration by Louis W. Wain. 
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There was once a house

 
11 Illustration by Louis W. Wain. 

Little Goldkin 
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12 Illustration by Louis W. Wain. 
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13 Illustration by Louis W. Wain. 
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14 Illustration by Louis W. Wain. 
15 Poetry by Jessie Raleigh. 
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16 Illustration by Hans von Volkmann. 
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17 Illustration by Louis W. Wain. 
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A young farmer

 
18 Illustration by Louis W. Wain. 
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19 Illustration by Louis W. Wain. 
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20 Illustration by Louis W. Wain. 
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21 Halberd, also spelled halbert or halbard, weapon consisting of an ax blade balanced by a pick 

with an elongated pike head at the end of the staff. It was usually about 1.5 to 1.8 metres (5 to 6 

feet) long. The halberd was an important weapon in middle Europe from the 14th through the 16th 

century. 
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22 Poetry by Jessie Raleigh. 
23 Illustration by Louis W. Wain. 
24 Poetry by Jessie Raleigh. 
25 Illustration by Louis W. Wain. 
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26 Illustration by Louis W. Wain. 
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27 Illustration by Louis W. Wain. 
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28 Illustration by Hans von Volkmann. 
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29 Illustration by Louis William Wain. 
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How The Devil Fell Into Holy water 

Everyone knows that

 
30 Illustration by Louis William Wain. 
31 Kölner Dom. 
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32 Illustration by Louis William Wain. 
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33 Illustration by Louis William Wain. 
34 A pan for holding burning coals. 
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Cologne 
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A very rich

 
35 Illustration by Louis William Wain. 
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36 Guilder is the English translation of the Dutch and German gulden, originally shortened from 

Middle High German guldin pfenninc "gold penny". This was the term that became current in the 

southern and western parts of the Holy Roman Empire for the Fiorino d'oro (introduced 1252). 

Hence, the name has often been interchangeable with florin (currency sign ƒ or ƒl.). 

37 Illustration by Louis William Wain. 

https://en.wikipedia.org/wiki/English_language
https://en.wikipedia.org/wiki/Dutch_language
https://en.wikipedia.org/wiki/German_language
https://en.wikipedia.org/wiki/Middle_High_German
https://en.wikipedia.org/wiki/Gold_penny
https://en.wikipedia.org/wiki/Holy_Roman_Empire
https://en.wikipedia.org/wiki/Florin_(Italian_coin)
https://en.wikipedia.org/wiki/Currency_sign
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38 :“der (Rock) war aus ebenso vielen flecken zusammengesetzt wie weiland das Heilige 

Römische Reich“:  The coat had as many desperate patches (of land) as the Holy Roman Empire. 

39 Illustration by Louis William Wain. 
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40 Poetry by Jessie Raleigh. 
41 Illustration by Louis William Wain. 
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42 Saint Martin's Day, also known as the Funeral of Saint Martin, Martinstag or Martinmas, as well 

as Old Halloween and Old Hallowmas Eve,[1][2] is the Funeral day of Saint Martin of Tours (else 

Martin le Miséricordieux) and is celebrated on 11 November each year. The feast was widely seen 

as the preferred time for the butchering of "Martinmas beef" from prime, fattened cattle, geese, 

other livestock and the ending of the toil of autumn wheat seeding (sowing).[3] Hiring fairs were 

more abundant than usual, where farm laborers could choose, or others had, to seek new posts.  

See: https://en.wikipedia.org/wiki/St._Martin%27s_Day 

43 Whip. 

44 Illustration by Hans von Volkmann. 

https://en.wikipedia.org/wiki/St._Martin%27s_Day#cite_note-Bulik2015-1
https://en.wikipedia.org/wiki/St._Martin%27s_Day#cite_note-Carlyle2010-2
https://en.wikipedia.org/wiki/Saint_Martin_of_Tours
https://en.wikipedia.org/wiki/11_November
https://en.wikipedia.org/wiki/St._Martin%27s_Day#cite_note-3
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45 Poetry by Jessie Raleigh. 
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46 Illustration by Louis William Wain. 
47 Illustration by Hans von Volkmann. 
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48 Illustration by Louis William Wain. 
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49 Illustration by Hans von Volkmann. 
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The King of Macroonia

 
50 Illustration by Louis William Wain. 



44 

 



45 

 

 
51 Illustration by Louis William Wain. 
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52 Orb:  About the size of a fist, a golden ball symbolizing the globe with a cross on it as part of 

the imperial insignia. 

53 Illustration by Louis William Wain. 
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54 Illustration by Louis William Wain. 
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A young farmer

 
55 Illustration by Louis William Wain. 
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56 Illustration by Louis William Wain. 
57 Illustration by Louis William Wain. 
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58 A Thaler, or Taler, is one of the large silver coins minted in the states and territories of the Holy 

Roman Empire and the Habsburg monarchy during the Early Modern period. A thaler size silver 

coin has a diameter of about 40 mm (1½") and a weight of about 25 to 30 grams, or roughly 1 

ounce. 
59 Illustration by Louis William Wain. 
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60 Illustration by Louis William Wain. 
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61 Illustration by Louis William Wain. 
62 Illustration by Louis William Wain. 
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63 Illustration by Hans von Volkmann. 



55 

 

There are people

 
64 Illustration by Louis William Wain. 
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65 A glazier is a tradesman responsible for cutting, installing, and removing glass (and materials 

used as substitutes for glass, such as some plastics). They also refer to blueprints to figure out the 

size, shape, and location of the glass in the building. 
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66 Illustration by Hans von Volkmann. 
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67 Illustration by Louis W. Wain. 
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68 Illustration by Hans von Volkmann. 
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Today I want to tell you

 
69 Illustration by Louis William Wain. 
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70 Illustration by Hans von Volkmann. 
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71 Illustration by Hans von Volkmann. 
72 The poetry in this story was translated by Jessie Raleigh. 
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"There’s a church fair being held today," 

 
73 Illustration by Louis William Wain. 
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74 Poetry by Jessie Raleigh. 
75 Illustration by Hans von Volkmann. 
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76 Poetry by Jessie Raleigh. 
77 Poetry by Jessie Raleigh. 
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78 Poetry by Jessie Raleigh. 
79 Illustration by Louis William Wain. 
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"Our son is a great hunter,"

 
80 Illustration by Louis William Wain. 
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81 Illustration by Hans von Volkmann. 
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82 Illustration by Hans von Volkmann. 



74 

 



75 

 

will-o'-the-wisp

 
83 In folklore, a will-o'-the-wisp, will-o'-wisp or ignis fatuus (Latin for 'giddy flame', 

plural ignes fatui), is an atmospheric ghost light seen by travelers at night, especially over 

bogs, swamps or marshes. The phenomenon is known in English folk belief, English 

folklore and much of European folklore by a variety of names, including jack-o'-lantern, 

friar's lantern, hinkypunk and hobby lantern and is said to mislead travelers by 

resembling a flickering lamp or lantern. In literature, will-o'-the-wisp metaphorically 

refers to a hope or goal that leads one on but is impossible to reach or something one 

finds sinister and confounding. 

While urban legends, folklore and superstition typically attribute will-o'-the-wisps to 

ghosts, fairies or elemental spirits, modern science explains them as natural phenomena 

such as bioluminescence or chemiluminescence, caused by the oxidation of phosphine 

(PH3), diphosphane (P2H4) and methane (CH4) produced by organic decay. 

https://en.wikipedia.org/wiki/Will-o%27-the-wisp 

84 Will-o’-wisps. 
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85 All the lines of poetry in this story were translated into English by Jessie Raleigh. 
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86 Illustration by Hans von Volkmann. 
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In a small town

 
87 Illustration by Louis William Wain.
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88 Illustration by Hans von Volkmann. 
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89 Illustration by Hans von Volkmann. 
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90 Illustration by Louis William Wain. 
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The Old Women’s Mill is located 

 
91 Illustration by Louis W. Wain. 
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92 Illustration by Hans von Volkmann. 
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93 Illustration by Hans von Volkmann. 
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Everyone knows why the legs

 
94 Illustration by Louis William Wain. 
95 Poetry by Jessie Raleigh. 

The Tale of the 

White Stork 
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96 Illustration by Hans von Volkmann. 
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97 The white stork (Ciconia ciconia) is a large bird in the stork family, Ciconiidae. Its plumage is 

mainly white, with black on the bird's wings. Adults have long red legs and long pointed red beaks, 

and measure on average 100–115 cm (39–45 in) from beak tip to end of tail, with a 155–215 cm 

(61–85 in) wingspan.  …The adult white stork's main sound is noisy bill-clattering, which has been 

likened to distant machine gun fire. The bird makes these sounds by rapidly opening and closing its 

beak so that a knocking sound is made each time its beak closes. The clattering is amplified by its 

throat pouch, which acts as a resonator. Used in a variety of social interactions, bill-clattering 

generally grows louder the longer it lasts, and takes on distinctive rhythms depending on the 

situation. https://en.wikipedia.org/wiki/White_stork#cite_note-142.
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98 Illustration by Hans von Volkmann. 
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99 Illustration by Louis William Wain. 
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A long time ago, the Lord God 

 
100 Illustration by Louis William Wain. 
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101 Illustration by Louis W. Wain. 
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102 Illustration by Hans von Volkmann. 



104 

 

 
103 Copy from Page 85 of Richard Volkmann’s book, published in 1914. 
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It must be at least a hundred years ago

 
104 Illustration by Louis William Wain. 
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105 Illustration by Hans von Volkmann. 
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106 Illustration by Hans von Volkmann. 
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107 Dead as a doornail is a phrase which means not alive, unequivocally deceased. The term goes 

back to the 1300s, the phrase dead as a doornail is found in poems of the time. The term dead as a 

doornail was used in the 1500s by William Shakespeare, and in Charles Dickens’ A Christmas 

Carol in 1843. It is thought that the phrase dead as a doornail comes from the manner of securing 

doornails that were hammered into a door by clenching them. Clenching is the practice of bending 

over the protruding end of the nail and hammering it into the wood. When a nail has been 

clenched, it has been dead nailed, and is not easily resurrected to use again. An alternative 

wording of the phrase dead as a doornail is deader than a doornail. 
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108 Illustration by Hans von Volkmann. 
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109 Illustration by Hans von Volkmann. 
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Once upon a time

 
110 Illustration by Louis William Wain. 
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111 Illustration by Hans von Volkmann. 
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112 Illustration by Louis William Wain. 
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113 Illustration by Hans von Volkmann. 
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A man and a woman lived

 
114 Illustration by Louis William Wain. 
115 The common nightingale is a small passerine bird best known for its powerful and beautiful 

song. The common nightingale is slightly larger than the European robin, at 15–16.5 cm length. It 

is plain brown above except for the reddish tail. It is buff to white below. The sexes are similar. 

The song of the nightingale has been described as one of the most beautiful sounds in nature, 

inspiring songs, fairy tales, opera, books, and a great deal of poetry.  

https://en.wikipedia.org/wiki/Common_nightingale 
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116 Illustration by Hans von Volkmann. 
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Nightingale 

Yellow-billed Sparrow 
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117 Illustration by Louis William Wain. 
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118 Illustration by Hans von Volkmann. 
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During the golden age

 
119 Illustration by Louis William Wain. 
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120 Illustration by Hans von Volkmann. 
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121 Illustration by Hans von Volkmann. 
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122 Illustration by Louis William Wain. 
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123 Illustration by Hans von Volkmann. 
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It was at a time

 
124 Illustration by Louis William Wain. 
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125 Illustration by Hans von Volkmann. 
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An old man who traveled

 
126 Illustration by Louis William Wain. 



138 

 

 
127 Illustration by Hans von Volkmann. 
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128 Illustration by Hans von Volkmann. 
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129 Illustration by Louis William Wain. 
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Louis William Wain, Illustrator 
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Hans von Volkman, Illustrator 

“Hans Richard von Volkman, the son of the surgeon Richard 

von Volkmann, was born on May 19, 1860 in Halle 

(Rathausstrasse 6), Germany. 

Even as a 14-year-old, von Volkmann was already roaming 

his native town and surrounding region with pencil and paint 

box in hand. More than 100 watercolors in the Halle city 

archive testify to this. The former city archivist Werner 

Piechocki published a selection of these paintings and 

drawings in 1992 in the volume "The old hall: From the 

sketchbooks of Hans von Volkmann". ... These are the early 

artistic steps of one of the most important German landscape painters of the late 19th and 

early 20th centuries. 

After studying with Hugo Crola, Heinrich Lauenstein, Johann Peter Theodor Janssen and 

Eduard von Gebhardt from 1880 to 1888 in Düsseldorf and becoming a member of the 

Malkasten artists' association there, Hans von Volkmann then went on to work and study 

with Gustav Schönleber, who was only a few years his senior, in Karlsruhe. That city 

became his adopted home and place of work until his death. He quickly achieved success 

as a landscape painter and became the most prominent representative of the Karlsruhe 

Landscape School founded by Schönleber. Today his works can be seen in many German 

museums. ... In addition to extensive excursions to Hesse, Thuringia, Saxony, Swabia, 

Upper Bavaria and Mecklenburg as well as to the Riviera (1893), his path also led him 

repeatedly back to his hometown Halle.  He died there on April 29, 1927.130”  

 

 
Gerolsteiner Dorfansicht, 1889 

 
130 https://www.wikiwand.com/de/Hans_von_Volkmann 
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Jessie Raleigh, Translator
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Scholar Select Book;  Message from the 

Publisher 

 

Träumereien an französischen Kaminen 
von Richard von Volkmann-Leander 

 

 

This work has been selected by scholars as being culturally important, and is part 

of the knowledge base of civilization as we know it.  This work was reproduced 

from the original artifact, and remains as true to the original work as possible.  

Therefore, you will see the original copyright references, library stamps (as most 

of these works have been housed in our most important libraries around the world), 

and other notations in the work. 

 

This work is in the public domain in the Unites States of America, and possible 

other nations.  Within the United States, you may freely copy and distribute this 

work, as no entity (individual or corporate) has a copyright on the body of the work. 

 

As a reproduction of a historical artifact, this work may contain missing or blurred 

pages, poor pictures, errant marks, etc.  Scholars believe, and we concur, that this 

work is important enough to be preserved, reproduced, and made generally 

available to the public.  We appreciate your support of the preservation process, 

and thank you for being an important part of keeping this knowledge alive and 

relevant. 

 

 
Edited for School Use by Amalie Hanstein, Teacher of Germain in the Packer Institute, 

Brooklyn, NY. 

 
Department of Education, Leland Stanford Junior University 

 
Published by Wentwork Press, an imprint of Creative Media Partners. 

support.creativemedia.io 

 

 

Copyright, 1895, by American Book Company 

 
C 602641 
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